Roderick
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EARLY EVERY college library has a

“special collection,” the room

where they house their most valu-

able manuscripts, books and his-
toric records. Usually nothing is allowed
out of the special collections room and
not very much is allowed in.

The room typically lies behind a door
with an electronic lock that can be
opened only from the inside, unless you
have the combination. To gain passage
you may have to surrender your driver’s
license and sign a form authorizing the
temporary waiver of at least several
important civil rights. It's probably a little
like trying to gain admission to the Penta-
gon command center.

The fuss is worth it, though, because
special collections are like gold mines for
writers or researchers—even when the
subject is fly fishing,

The fine special collections at the
library of the University of British Colum-
bia in Vancouver are examples. Here you
will find the manuscripts, notes, and cor-
respondence of Roderick Haig-Brown,
possibly the finest angling writer who
ever lived, and similar records from
Tommy Brayshaw, one of the great
angling artists and illustrator of several of
Haig-Brown'’s classic books.

Looking through their records is an
almost eerie experience, or at least it was
for me. In one respect 1 felt slightly guilty,
as if I were prowling through their desk .
drawers while they were out of the room;
in another, I felt almost as if I were poking
around in the rafters of their brains, eaves-
dropping on the creative process. Either
seemed an egregious violation of their
privacy—and yet I assume each of them,
or their families, intended their papers to
be made available to inquiring minds like
mine.

Among the Brayshaw papers are
records of his famous fish drawings, dis-
playing trout and salmon in fluid, graceful
motion. The records, written in Tommy's
hand on small sheets of paper, include a
thumbnail sketch of each drawing
together with notes on its dimensions,
medium (Brayshaw worked most often in
crayon, sometimes in water colors or
pastels), and the type of paper used. Each
record also includes the name of the
buyer of the work, or the person to
whom it was given.The records show he
gave many of his pictures to friends, and
those he sold usually went for prices of
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